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«Tnv avoliEn av dev TNV PPEIG TNV PTIAXVEICG.
Nai TNV ¢pTIAxVEIG.

KdaBe popd and tnv apxn.

‘O)o kal nio wvTavn.

‘OO Kal N0 NOTICHEVN.

Nai TNV ¢pTIAxVEIG.

Me eKeiva TA XPWPATA MOU CNUAivVOuV apuovia.
Kal ue ekeiveg TIc AeEeig mou dNAWVOUV apxn.»

Oducocgag EAUTNG

“If you can't find spring,
you make it.

Yes, you make it.

Each time from the start.

More and more alive.

More and more saturated.

Yes, you make it.

In those colours that mean harmony.

In those words that declare a principle.”

Odysseus Elitis



EapivA 1onuepia

Otav koitdleic tTnv «lBdkn» Tng Mapidvvag AouUpuna 1o BAEupa ocou Ta&ideler:
NNYQIVOEEXETAI AN TN WId GOpPa oTnV AAAN. To pdovTo eupavideTal kal xAveTal, yiveTal
onTaocia. Eival To Aeukd, To yKpI } To uaupo; Eivar éva and autd n kai 1a Tpia; Koitddeig Tnv
«|Bdakn» kal vouileig 611 anoTeAei pgpog TG «Eapivig 1Ionuepiagy, aAAd Kal TO avTioTpOoPo.
Oreikdveg TNS AoUpuna Oev EXOUV APXK KAl TEAOG = CUPNANPWVEI N Uia TNV AAAN, CUPUETEXE!

n uia otov KOoUo TNS AAANG, Ue xdpn, I00pPONIA, HOUCIKOTNTA, apuovia kal puBud.

>e Olec TIc ouvBEoeic TNG undpxel To Asuko. Eival o aBdépufFogc npwTaywvioTAS, O
OUVOETIKOC KPIKOG AVAUECA OTA £0YA, TO XPWUA NOU EVWOVEI TIG «KUKAADES» UE TO «Alyaio,
TIC «[TAEIA0EC» PE TIC «AAKUOVIOESY, TOV «Al0A0» UE TOV «AUyoUucTo». To Aeukd auTd eivail
AANoTE NAAKATO Kal PNPIakd, KI AANOTE PUOIKO, ByaApgvo and TNV NpayuaTikr (wr Kal Tn
AQIKA HAC aPXITEKTOVIKN. Ta XpwuaTa oTa €pya TNG AoUpuna ekppdlouv TNV 1I01aITEPATNTA
Tou eAANVIKoU Toniou, dNwg €Xel eyypapel OTIC AIOONCEIC Kal TIGC CUVEIONCEIC JaAg and Tov
Ounpo €wc onfuepa. To okoUpo KOKKIVO unodnAwvel To nAlofacilepa («[Moppupr ipIg»)
KAl TO KPpaoi («olvo»), v To unie —onua katatebév Tne EANGSag- Tov oupavd kal mn

BdA aooa.

Or TiTAOI TV (WYPAPIKWY KATAOKEUMY AMOKAAUMNTOUV TN OXECN TNG TEXVNG TNG WE TNV
EANGSa Tou pubou kal Tng epneipiag. O BeaTrig cuvavTd Pubikd vnold («Aia») Kal nAoia
(«Apyw»), BEOTNTEC-VUUPES TNG EAANVIKAG HUBOAOYIAC («TAEIADES», « ANKUOVIOESY), LOPPES
NouU NAPANEUNOUV CE POUCKWUEVA Navid Kal o acBeocTwUevous BOAOUG KUKAQDITIKWYV
vawv. H 6d acoa eival navtaxou napouvoad («AAuupdy Udwe»), dAa cuuaivouv dinAa Tng
(«Mapd Biv' aAde»). H KaANITExvIC udg unevBupilel o7 eiuaoTte andiuta e€aptnuévol and

auTd To UNAg, and TN BdAacoa nou Pag nepIBANAEL.

OTiayueva TNV TeAeuTaia OleTia, Ta €pya nou anapTiCouv TNV €kBeon «Eapivr 1onuepiar»
dopouvTal Peoa and ouvduaouoUs XPWUATWY KAl oxnNudTwy. Kuplapxel €va NUIKUKAIKO
OXAUA HE Aaiud, To onofo enavaAauBAaveTal xwpEig MOAAESG pOPES va To avTiAauBdveoal. To
oxua autd evOUETAl NOIKIAEC HOPPES: avdloya Pe Tn B€on Tou, uNopei va eival yuvaikeia
kKON, cWua f Kal Nedowno, dUO cwuaATA £Tolua va evwbBouv rp duo npdcwna Aiyo npiv
PIANBoUV. 2T0 €pyo nou divel Tov TITAO oTnv €kBecn Kal onNuUaTodoTel TNV €vap&n Tng
(21 MapTiou 2024), To id10 oXjua -0 YKPI andxpwon- Jolddel ue ToaBnyuevn KoupTiva,

nou A@nVel va gavel n avtiBeon TNG HEPAC UE TN VUXTA, TOU PWTOG UE TO OKOTAD!.

O KaTaoKeUgS TNG AoUpuna anoTtehoUvTal and oTPWoelC EUAVWY EMNIPAVEIDY BAUUEVES

HE AKPUAIKA. Ze KAMOIa €pya N KAAAITEXVIC XPNOIJoNoIel Kal xapTi, eved oe kdnoia dAAa

evowuaTvel led pdTa. And TNV AAAn, Ta yAuntd TnG poiddouv va anoTeEAOUV UAKETES YIa
HEYAAUTEPNG KAIUAKAG KATAOKEUEG, NoU NpoopilovTal yia Tov dNuUocio Xwpo. O pWTEIVOS
«Alohoc» eival €Toigog va unodexTel Tov Avelo. To «Xwua» AKvICeTal anokaAUNTovTag
TIC YUVAIKEIEG KAUMUAES TOU. AnoTEAOUUEVO and TPEIG KABETEC enIPAVEIEG, Uia KEVTPIKNA
pavpn kal dUo AEUKEC MNou TNV NAQICIOVOUV AU@INAEUPA KAl CUUUETPIKG, autd To
OXNUATOMNOINUEVO YUuVO GUVOUALEl TOV EpWTIOUSG UE TNV AUcTNEOTNTA. TEAOG, TO «AVTIKOU»,
NOU CUVOMIAE! ONTIKA KAl XpwUATIKAG Ue TNV «Eapivr) ionuepiar, cuvoidel wpaia Tnv 10€a
™G €AENG (avdueoa og dpola arAd SIaPOPETIKA BaAugva cwuaTa), MoU XapaKkTnEIiCe! Td
nepIcodTEPA €pya TNG AoUpuna.

«Ta wpaia €pya eival TEKvA TNG KOPPAG TOUG, N Onoia yevvIETAl NPIv and autdy», YPAPEl O
Paul Valéry oTic Znueicdoeic Tou kaBp&ptn. MpdyuaTi, Of APXETUMNIKES UOPMES OTA £€oya TNG
AoUpuna pag ouvodeUouv anod nAvTa, Kal iowg yI' auTtd uag eival oikeieg. Kal 1o idio pnopel
Va MEl KAVEIC VIO TA XPWUATA NOU EMIPEVE! VA XpNGCIUONOIEl. H KOANTEXVIC (palveTal va EXEl
A&Bel coBapd undyn NG Tnv Napatrienon TnS Maggie Nelson oTo Bluets: «>TIC UEPES A,
0 HIoAG NANBUCUOS TOU SUTIKOU KOGHOU ONAWVEI TO UNAE WG TO AYAMNUEVO TOU XQWO».

H véa €kBeon Tng Mapidvvag AoUpuna onuaTtodOoTEl YIa CNUAVTIKA KATAKTNON via TNV (dia,
nou dev gival dAAn and Tn dnuioupyia Tou diIkoU TNS Ae§IAoyiou HoPP®Y. XTa UATIA UAG, N
«Eapivr ionuepia» gival pyia dpTia OOUAEUEVN CUPPVIA XPWUATWY KAl UNKWOY, OXNUATWV

Kal cuvalicBnudaTwy.

Xpiotépopog Mapivog

[GTOPIKOG TEXVNG KAl ENILUEANTAG



Spring equinox

When you look at Marianna Lourba’s “Ithaca”, your gaze travels: it sweeps back and forth,
from one form to another. The background appears and disappears, becomes a vision. Is it
the white, the grey, or the black? Is it one of them, or is it all three? You look at “Ithaca” and
it seems like it's a part of “Spring equinox”, but, also, vice versa. Lourba’s images have no
beginning and no end - one complements another, takes part in the other’'s world, with

grace, balance, musicality, harmony and rhythm.

White is present in all of her compositions. It is the silent protagonist, the link between her
works, the colour that connects “"Cyclades” to "Aegean”, “Pleiades” to “"Alcyonides”, “Aeolus”
to “August”. This white is at times solid and digital, and at times natural, taken straight out
of life and our folk architecture. The colours in Lourba's work express the distinctiveness of
the Greek landscape, as it has been inscribed on our senses and our consciousness from
the time of Homer until the present day. A dark red denotes the sunset (“Crimson iris”) and

wine ("Enopes”), while blue - the trademark of Greece - the sky and sea.

The titles given to the painting constructions reveal the relationship of her art with the
Greece of myth and experience. The viewer comes across mythical islands (“Aeaea”) and
ships ("Argo”), deities/nymphs of Greek mythology (“Pleiades”, “Alcyonides”), forms that
allude to swollen sails and the white-washed domes of Cycladic churches. The sea is ever
present ("Saline water”), everything takes place beside it ("By the sea”). The artist reminds

us that we are totally dependent on that blue, on the sea that surrounds us.

Made over the last two years, the works that make up the “Spring equinox” exhibition are
structured by combinations of colours and shapes. Prevailing is a semi-circular shape with
a bottleneck, which often repeats almost imperceptibly. This shape dresses up in many
forms: depending on its position, it might be a woman’s hair, body, or face, two bodies
about to come together, or two faces on the cusp of kissing. In the work that lends its title
to the exhibition and signals the date of its opening (21 March 2024), the same shape - in a
shade of grey - resembles a drawn curtain, allowing the contrast of day and night, of light

and darkness, to be seen.

Lourba's constructions are made up of layers of wooden surfaces painted in acrylics. In
some works, the artist also uses paper, while in others she incorporates LED lights. Her
sculptures, on the other hand, look like they might be maquettes for larger constructions,
destined for the public space. The "Body" sways, revealing its feminine curves. Consisting

of three vertical surfaces, a black one at the centre and two white on either side, framing

it symmetrically, this stylised nude combines sensuality with severity. Finally, “Opposite”, which
converses visually and chromatically with “Spring equinox”, is a lovely synopsis of the concept
of attraction (between identical bodies, positioned differently), which is characteristic of most
of Lourba's works.

"Fine works are daughters of their form; it was born before them”, writes Paul Valéry in The Mind
in the Mirror. Indeed, the archetypal figures in Lourba’s works have been with us since forever
and that is, perhaps, why they are familiar. And the same can be said of the colours she insists
on using. The artist seems to have taken to heart Maggie Nelson's remark in Bluets: “Nowadays
half the adults in the Western world say that blue is their favorite color”.

Marianna Lourba’s new exhibition signifies an important conquest for her, which is none other
than the creation of her own glossary of forms. In our eyes, “Spring equinox” is a well-worked
congruence of colours and materials, shapes and emotions.

Christoforos Marinos

Art historian and curator






MeTd and duo xpdvia diapkoUg evacxdAnons TG Mapidvvag AoUpuna Ue TIG YWWOPILES
NAEOV (POPUESC TNG, O APXIKESG YPAUUES Twv NPooxediwy TNG, and AnAec NiveAES vivovTal
nAgov EUAIVEG... EekoANGvVE and TNV enipAvela TNV onoia dnuIoUpyoUVTal KAl UETAPEPOVTAI
oe dUo N Tpia enineda. Kanoieg and auTeg TIG YPAUUES ANOKTOUV PpwG, ToviCovTag €101 OXI

Vo Ta pwTelva (wypddikd onueia aAAd kupiwg Tn dUvaun TN okIAc.

H aykaAid, To avTduwua, n aydnn aiAd kupiwg n dUvaun Tng 1copponiag navouv va
gival enipavelakes. AnoktoUv pia Babutepn didoTacn, Mo wEiun Kal KANOIEC POPES MIo

PWTEIVA.

>TnVv enoxr Twv social media, nou énwc NoAU cwoTd enmicnuaivel o KooTag AackapdTog
oTo BiBAio Tou "Mouceia influencers” (exkd. Z10€pn 2023, ceA. 41)"... dnuioupyouvTal “uouceia
Twv selfies”, youceia xwpig ekBgpaTa, ye Adyo TnG Unap&ng Toug va PeTaTpaAnoUy ol idlol
Ol ENIOKENTEG TOUG o€ “"gkBepa” Twv social media...”, €pxeTal N Nio NnpdoeaTn dnuicupyia TNG
Mapidvvag AoUpuna, va pag Tovioel OTI TO £€py0 TEXVNG (E10IKA OTNV €Mnoxr Twv social media)
npenel va €xel Tn duvaun va undpxel aveEdptnTa and 1o nepIiBAANOV Mou eKTIBeTAI, va EXE
OAa Ta oTOIXEla Nou og KAvouv va To Buudoal kal va B€Aeig va 1o Eavadeic. Mdvo nou
edW via va 1o "deIg” KaAd, BEAeIg Kal va To ayvigeig. ©EAeIc va ayyiEeIg TNV TEXVIKNA
TeAe16TNTA, BaupdldovTag TNV UEAETNUEVN IC0PEOMIA... MPENEI VA EVEPYOMOINCEIC TNV

aiocOnon Tng a®ng.
AuckoleUeoal va neic o611 "BAgneic ayyidovTacg” Tn ¢dpua kal Tn okid tng. Mati
ouveldnTonoleic 0TI N okId gival Tou AAAOU cou eauToU. AUTOV NOU APAVEIC va eKTEDET
oe NpwTo £ninedo, auTdV nou ekTiBeTal Mo eUKOAQ, TOU cuvABWS "aToAaAdKWTOU"...
Ndyia and kapdidg.

Ano uia @iin KUKAadiTIooa.

XpuodvOn Koutooupdkn

After two years of Marianna Lourba’s constant engagement with her -by now- familiar
figures, the original lines of her drafts, once simple brushstrokes, now become wooden...
they peel off the surface on which they are created and are transported onto two or
three levels. Some of these lines acquire light, to accentuate not only the bright spots

of the painting but, mainly, the power of shadow.

Embracing, coming together, love, but mostly the power of balance, are no longer

superficial. They gain a deeper dimension, more mature and, at times, more luminous.

In the age of social media, which, as Kostas Laskaratos aptlypoints out, in his book
Influencer museums (Sideris 2023, p. 41), "creates 'selfie museums’, museums without
exhibits, whose purpose of existence is to turn their visitors themselves into ‘exhibits’
of the social media...", comes Marianna Lourba’s most recent creation to emphasise
that a work of art (especially in this age of social media) must have the power to exist
independently of the environment in which it is exhibited, must have all those features
that compel you to remember it and to want to see it again. Except, in this case, to "see”
it properly means you want to touch it. You want to touch its technical perfection, to

admire its meticulous balance... you must activate the sense of touch.

You find it hard to say that you “see by touching” the figure and its shadow. Because it

strikes you that the shadow is that of your other self. The one you allow to be exposed

on the uppermost level, the one who is easier to exhibit, who's usually "unruffled”...

Words from the heart.

By a friend from the Cyclades.

Chrysanthi Koutsouraki
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180dkn, 2023
MIKTH Texvikr) oe EUAIvN kaTaokeur], 100x100 ek.

Ithaca, 2023

Mixed media on wooden construction, 100x100 cm




Mopoupn ipig, 2023
MikTA Texvikr oe EUAIvn kaTaokeuni, 100x100 ek.

Crimson Iris, 2023

Mixed media on wooden construction, 100x100 cm






Mikp€g KUKAAGSEG, 2023

MiIkTH Texvikr oe EUAIvn kaTaokeur], 200x90 ek.

Small Cyclades, 2023

Mixed media on wooden construction, 200x20 cm
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Apy®, 2023

MiIkTH Texvikr og EUAIvVN kaTaokeur, 100x100 ek.

Argo, 2023

Mixed media on wooden construction, 100x100 cm
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Mapd Oiv' aldg, 2023
MIkTH Texvikn oe EUAIvVN kaTaokeur, 130x90 ek.
oeN.24-25

By the sea, 2023
Mixed media on wooden construction, 130x20 cm
pp.24-25













AAgupdv Udwp, 2023
MIkTH Texvikn oe EUAIvn kaTaokeur, 85x135 ek.
0eN.28-29

Saline water, 2023
Mixed media on wooden construction, 85x135 cm
pp.28-29

Eapivi ionuepia, 2023
MIKTH TexVIK og EUAIVN KaTaoKeur, 140x95 ek.
oeA.30-31

Spring equinox, 2023
Mixed media on wooden construction, 140x95 cm
pp.30-31

AuyouoTog, 2023
MikTr Texvikr, 100x100 ek.
oe).35

August, 2023
Mixed media, 100x100 cm
p.35
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AoTtundAaiq, 2023
MikTr Texvikr, 120x100 ek.

Astypalea, 2023
Mixed media, 120x100 cm
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Oduooeia, 2023
MIKTH Texvikr, 130x80 ek.

Odyssey, 2023
Mixed media, 130x80 cm

39






AAKuUoVideg, 2024
MikTH Texvikr oe EUAIvn kaTaokeur, 130x80 ek.

Alcyonides, 2024
Mixed media on wooden construction, 130x80 cm

MAeg1ddeg, 2024
MikTH Texvikr) oe EUAIvVN kaTaokeun, 130x80 k.

Pleiades, 2024
Mixed media on wooden construction, 130x80 cm

43






A@poditn, 2023
MikTr Texvikr, 100x100 ek.

Venus, 2023
Mixed media, 100x100 cm
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Aiolog, 2022

MikTr) Texvikr og EUAIVN kaTtaokeur), plexiglass kal pwg, 55x60x17 ex.
Bdon (76x47x30 €k)

oe.51

Aeolus, 2022

Mixed media on wooden construction, plexiglass and light, 55x60x17 cm
Base (76x47x30 cm)

p.51




Ailyaio, 2023

MIKTH Texvikr) oe EUAIVN KaTaokeur kal ewg, 100x100 ek.

Aegean, 2023

Mixed media on wooden construction and light, 100x100 cm

53



KukAd&deg, 2022

MIKTH Texvikr) oe EUAIVN KATAOKeUN Kal pwg, 200x40 ek.

Cyclades, 2022

Mixed media on wooden construction and light, 200x40 cm
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Noéua, 2023

MikTr Texvikr og EUAIVN kaTaokeur Kal pwg, 100x100 ek.

Noma, 2023

Mixed media on wooden construction and light, 100x100 cm

57



e Iy

Apxinélayo, 2023
MikTr Texvikr og EUAIVN kaTaokeur kal wg, 100x100 ek.

Archipelago, 2023

Mixed media on wooden construction and light, 100x100 cm
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Oivoy, 2023
MikTr} Texvikr og EUAIVN kaTaokeur), 135x85 ek.
oeN.60-61

Enopes, 2023
Mixed media on wooden construction, 135x85 cm
pp.60-61

AvTikpu, 2023
HAektpooTaTikr Bapr) o ueTairo, 90x67x30 exk.
oe)N.63

Opposite, 2023
Electrostatic paint on galvanised steel, 20x67x30 cm
p.63
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Zwua, 2023
HAektpooTaTikr Bagr) o ueTailo, 90x67x30 ex.

Body, 2023

Electrostatic paint on galvanised steel, 20x67x30 cm
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MnA€ @peyydpl, 2023 (IS1wTikr culloyr Zevodoxeiou NEOMA, ABrva)

MIKTA Texvikr og EUAIVN KATAOKEUN KAl pwe, 240x130 ek.

Blue Moon, 2023 (Private collection NEOMA Hotel, Athens)

Mixed media on wooden construction and light, 240x130 cm




|

Mapidvva Aouppna

levvnOnke 10 1980 otn ABriva. KaTtéxel MTuxio Art & Design Tou MavenioTnuiou Middlesex Tou
Aovdivou kal geTantuxiakd otnv OnTikr Enikolvavia kal To Design and 1o IED (Instituto
Europeo di Design) Tou MiAdvou. Méxpl Kal oruepa €xel CUUPETAOXElI o 20 OPAdIKES
exkB€oeIg Kal og 5 aTopIKES ekBEoelc naykoopiwg. Exel AdfBel diakpiceig kal Bpafeia and
10 10pupa AEXTE kal dAAOUG OIGKEKPIUEVOUG MOAITIOTIKOUG (POPEIC Kal €TAIpieg. And
T0 2012 cuvepydaleTal e 1o Artshop Tou Mouoceiou Mnevdakn. And 1o 2013 diddokel o
1I01WTIKO KOAAEYIO TNG ABrivag To pdBnua OnTikA Enikoivwvia, Tautéxpova eivar Creative
Director Tou gpyacTnpiou cUyxpovng Téxvne Apolyto Creative Spot. Epya TnG BpiokovTal
OE ONUAVTIKES IDIWTIKES CUANOYEC oTNV EANGDC Kal TO eEwTeEPIKO.

Zel kal epyddeTal oTnv ABrva.

Marianna Lourba

Marianna Lourba was born in Athens in 1980. She holds an undergraduate degree
in Art & Design from Middlesex University, London, and complete her postgraduate
studies in Visual Communication and Design at the IED (Instituto Europeo di Design)
in Milan. To date, she has taken part in 20 group exhibitions and held 5 solo shows globally.
She has been the recipient of distinctions and awards by the DESTE Foundation and other
prominent cultural organisations and companies. She has been collaborating with the Benaki
Museum'’s Artshop since 2012. She has taught Visual Communication at a private college in
Athens since 2013, alongside being the Creative Director of the contemporary art workshop
Apolyto Creative Spot. Her works are part of important private collections in Greece and
internationally. She lives and works in Athens.
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